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ART: AN APPROACH was intended as a stimulus to good teaching -- not a substitute for it. It 
was meant to be a starting point for discussion rather than the "final word," a guide more than an 
"authority." 

Each subject is meant to lead to the use of local examples -- and even the negative fact that no 
really good community planning, for example, exists in your vicinity may be used to provoke dis- 
cussion as to "what ought to be" and, possibly, how it might be accomplished. An understanding 
of the reasons why things are the way they are is invaluable to one's mental equilibrium. 


If art were taken to mean no more than the work of a few people in the area of painting or 
sculpture there would be so little use in this study to the average person that its value would 
certainly be somewhat debatable. The author of ART: AN APPROACH rather obviously believes 
his subject to be one with a tremendous capacity for affecting the lives of those who become 
involved with it. The text was organized, not in chapters, but by areas of discussion. 

This workbook follows the same pattern -- as follows: an explanation of the theme of the section, 
a suggested semester project, a set of objective and essay questions. The suggested projects are 
to indicate the type of project that might be derived from a further study of material similar to 
that in a particular section of the text. The objective questions may be used as a class quiz or 
assigned to be completed outside of class. The essay questions may be used as review material 
or required as contributing to the student's final grade. 
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Text: pages 1-4 
INTRODUCTION 


The major point of this section is simply to emphasize the need for the use of principles in 
evaluating objects whether "works of art'' or otherwise. The principles used in the text are 
representative of one approach to the problem. Other people may use other terms but the 
meaning is usually the same. The four terms were arrived at after breaking down into basic 
meanings the statements of a great many creative people concerning their general approach, 
method, way of thinking. 

It is perfectly true the word "'simplicity,"’ for example, meant something quite different when it 
was used by someone of the Victorian period -- but if we explain the manner in which we intend to 
use this word and give an example or two we should be able to use a word and have it understood. 
If we all use a term in the same way in our discussions we should have little difficulty in 
understanding each other. 


Recommended Reading 


S.I. Hayakawa, LANGUAGE IN THOUGHT AND ACTION, Harcourt Brace & Co. 
Gyorgy Kepes, LANGUAGE OF VISION, Paul Theobald, 1944. 

Alvin Lustig, COLLECTED WRITINGS, Holland Melson, 1958. 

Laszlo Moholy-Nagy, VISION IN MOTION, Paul Theobald, 1947. 


Suggested Project 

Select a great artist or designer of the past or present and conduct a search into the principles he 
advocated. Back up your statements with quotations from his writings or from those of competent 
authorities. Attempt to show how these principles can be found in the work of the man you select. 
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Score 


Text: pages 1-4 


Name 


Section Date 


Fill in the circle beneath T if the statement is true, beneath F if false. 
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. Art in our time plays a major role in the conscious lives of most Americans. 


2. Most of the reproductions of paintings found on the walls of most U.S. houses are 
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from outstanding works by first-rate artists. 


. The pleasures of the average man are often "mass-produced." 

- No particular need exists for a personal approach to art evaluation. 

. A deep respect for art is an important and obvious part of our culture. 

. The textbook itself is intended as an example of good design. 

. Most furniture made today is well designed. 

. The student is expected to agree fully with every argument developed in the text. 
. Change for the sake of change inevitably leads to higher standards of judgement. 
10. 


The term "tradition" as used in the text implies a continually developing attitude, a 
constant reevaluation. 


Our present culture shows few signs of a mature attitude toward either people or 
things. 


Excesses in nature are curbed by nature's own laws. 
The four principles used in the text are separate, distinct, do not overlap. 


Because of the rapidity of change in modern life it is useless to search for guiding 
principles. 


It is really better to let others do our thinking for us. 

Simplicity means no extraneous decoration. 

Appropriate form means the shape of a thing should suit its function. 
Function refers only to "workability." 

Economy refers only to the lowest possible first cost. 


We may lose the right to think for ourselves if we do not exercise it. 
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Score 
Text: pages 1-4 


Name 


Section Date 
Essay Questions 


1. How can one find guidance in a search for principles in the examples of nature? Use 
illustrations not mentioned in the text. 


2. Why is it of serious importance to me as an individual to learn to evaluate objects according 
to sound principles rather than emotional reactions ? 


3. How does the average man reveal his concern, or lack of concern, for art? 
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ext:) pages S-L1 


A healthy city depends upon healthy neighborhoods. Yet in almost all American cities there is no 
clear way to distinguish one neighborhood from another. 

And again, rehabilitation of large areas seems feasible only on a neighborhood by neighborhood 
basis. 

The utter inadequacy of city streets is demonstrated every morning and evening when peak traffic 
chokes every artery to such an extent that a minor incident becomes a major catastrophe. Sound 
community planning follows a well-defined direction toward separation of conflicting elements. 
Foot and motor traffic have little in common —- in fact they are antagonistic toward each other -- 
so they should be encouraged to go separate ways. 

In the cities the major thoroughfares must be enlarged to cope with increasing traffic -- creating 
in the process superblock islands between them. Some sense of order might prevail were the 
superblock to be the basis for community planning -- especially if new tracts followed suit and 
created true neighborhoods rather than square miles of future slums. 


Recommended Reading 


Ludwig Hilberseimer, MIES VAN DER ROHE, Paul Theobald, 1956. 

Jose Luis Sert, CAN OUR CITIES SURVIVE? Harvard University Press, 1944. 
Percival and Paul Goodman, COMMUNITAS, University of Chicago Press, 1947. 
Le Corbusier, TOWARDS A NEW ARCHITECTURE, John Rodker, London, 1931. 
Eliel Saarinen, THE CITY, Reinhold, 1943. 


Suggested Project 


Using a map of your town or section of the city, alter the section in which you live to bring it up 
to the character described in the text. Use tracing paper to trace the area as it is now -- and 
then as it could be. Describe the changes in your report and indicate the manner in which they 
would improve conditions as regards safety, convenience, necessity for police and fire protection, 
etc. 
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Score 


Text] pages 5-11 


Name 


Section Date 


Fill in the circle beneath T if the statement is true, beneath F if false. 
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It is quite important to minimize the number of street intersections in a community 
plan, for the sake of safety. 


2. Most new large tracts of houses reflect clearly the. ideas of our leading planners. 


3. Many points of agreement may be found among the proposals of the leading thinkers 


in community planning. 


. Real estate operators are responsible for much of the physical development of our 


cities and towns. 


. The elementary school is suggested as the heart of the neighborhood in the ideal 


community plan. 


- Cul-de-sacs or loop streets are seldom suggested by top planners for residential 


areas. 


. Signs at intersections are sufficient protection for school children. 


8. Major highways should come through the center of town to bring in more business. 


9. Neighborhoods should blend into each other without physical separation. 


10. 
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An ideal town plan must be adjusted to fit the actual terrain before it could be 
properly used. 


Existing large cities cannot be altered so as to improve street layout or reduce 
danger to pedestrians from traffic. 


Major thoroughfares in most large cities will have to be increased in width to cope 
with the increasing volume of traffic. 


The city may well be divided into superblocks bounded by the enlarged major 
thoroughfares. 


The superblock should be developed and improved as a unit. 


Major improvements in city planning will take place whether the citizen approves or 
not, whether he is aware or not. 


Baldwin Hills Village in Los Angeles was built for quick, short term, speculative 
profits. 


Baldwin Hills Village is a superblock unit with no cross streets cutting it up into 
sections. 


In California City green areas will separate the various towns. 
Avion Village depends on cul-de-sacs for traffic control. 


Speculation and investment mean almost the same thing. 
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ext pagpetori! 


Name 


Section Date 
Essay Questions 


1. What changes would occur in your way of living if your neighborhood were altered as suggested 
by the text? 


2. Why are there so few examples of fine community planning? How might this situation be 
improved ? 


3. How can a neighborhood be made safe for pedestrians? 
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Text: pages 12-23 


Shopping centers, groups of offices, markets and public buildings represent a category of building 
in which considerable progress may be noted. Concepts in architecture are more visible when 
the building or group of buildings is under the control of one architectural firm -- the resulting 
order is clearer and more graphic. 

Prefabrication techniques have been gaining a strong foothold in this area of construction -- 
representing an obvious direction for architecture in other categories as well. The next step is to 
apply the lessons learned in larger buildings to smaller ones -- specifically houses. Once 
accepted by that part of the general public responsible for progress the new forms may well lead 
to an infinitely better product -- a really decent house! 


Recommended Reading 


Philip Johnson, MIES VAN DER ROHE, Museum of Modern Art, 1947. 
Ludwig Hilberseimer, MIES VAN DER ROHE, Paul Theobald, 1956. 
Arts and Architecture magazine. 

Architectural Forum magazine. 

The Architectural Record magazine. 


Suggested Project 


Compare two buildings of approximately the same size or cost -~ one of today and the other from 
a previous period of U.S. history. 

Show how new materials, living habits, philosophies, etc., have affected the two buildings. Be 
specific -- show floor plans, photographs, etc. 
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Text: pages 12-25 


Name 





Section Date 


Fill in the circle beneath the T if the statement is true, beneath F if false. 
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. The Killingsworth, Brady & Smith office isolates itself from nature. 
- Colors used in the KBS office are mostly neutral and subdued. 

. Most business streets reveal visual chaos. 

. Well-organized shopping centers can help dignify the act of shopping. 


- The Stuart Pharmaceutical plant is typical of commercial buildings in its appearance 


and concern for esthetic values. 


- Northland shopping center draws customers from a wide area because of its 


convenience, beauty, quiet and safety. 


. A supermarket must make use of architectural and advertising cliches to be 


successful. 


- Solutions to structural problems can, and possibly should, determine the appearance 


of a building. 


. The manufacturers of prefabricated houses have succeeded because they have made 


maximum use of industrial techniques. 


. Appreciation of George Nelson's modular house experiment requires considerable 


education in respect for honesty and simplicity. 


. The geodesic dome presents a problem in the integration with the dome of entrances 


and adjoining structures. 


The geodesic dome seems quite limited in the kinds of activity it can house. 


. Arousing man's religious emotion through the architecture of his churches seems 


more difficult than moving his emotions with purely utilitarian structures. 


. Old religious symbols are so out-of-date that they must be discarded and new ones 


invented to replace them. 


The builders of the great cathedrals imitated as closely as they could the religious 
buildings of other great cultures. 


The most promising approach to the design of churches seems to be through imitation 
of the great cathedrals of the past. 


. The builders of the great cathedrals of the past centered their lives around their 


religion. 


The originator of the geodesic dome was R. Buckminster Fuller. 


. The system of building houses using panels or sections prebuilt in a factory or shop 


is called prefabrication. 


. The expression "temple of commerce" is usually misapplied but it is meaningful 


when used in connection with the Stuart Pharmaceutical building. 
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Text: pages 12-23 


Name 





Section Date 


Essay Questions 


1. Why is it so difficult to develop architectural forms for our religious buildings which are 
distinctly "of our time" and which move us to religious emotional experience ? 


2. What appears to be the underlying philosophy of the design of the buildings illustrated in the 
text (pages 12-23)? Explain the variety of forms used in these buildings. 


3. Why do most groups of stores look so confused and disorganized ? 
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Text: pages 24-31 


The most obvious direction for house construction to go is that of prefabrication. This is the way 
all other major products have gone and the reticence of housing to move parallel to them might be 
attributed to several causes: the antiquated building "industry" itself, its methods and 
restrictions, the air of romantic escapism asked for by part of the public, nostalgia, lack of 

faith in our own selves, lack of logic. 

If the house can eventually be thought of in the same way as any tool or appliance or piece of 
equipment (which is what a house is) industrialization will be rapidly embraced. 

Cars, refrigerators, air conditioners, etc., are not expected to be constructed "on the premises" 
by groups of men operating hand tools -- and there is really little logic in the building itself 
remaining the last of the handicraft products. If these handicraft methods resulted in a superior 
product of real distinction there would be some reason for the retention of this manner of building 
-—- but this is certainly not the case! The poor workmanship found in all but a minute handful of 
houses from coast to coast reveal the serious weaknesses of the present system. 

Few architects seem concerned about this problem -—- certainly few are apparently doing anything 
about it. A great many proposals like those shown in the text will have to be made before industry 
will pick up the ball and begin serious study of the product: the house. 


Recommended Reading 
George Nelson, LIVING SPACES, Whitney Publications, 1953. 


Suggested Project 


Compare a modern house of today with a modern house of another century. Possibly both could be 
from the same section of the country. Compare plans, materials, utilities, construction methods, 
manner of living, etc. 
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Text: 


Score 


pages 24-31 


Name 


Section Date 


Fill in the circle beneath T if the statement is true, beneath F if false. 


ay 
0 


. Craig Ellwood's Case Study House 18 is an approach to the idea of the "industralized 


house." 


2. Ellwood's Case Study House 18 makes use of a module. 


3. The Opdahl house takes advantage of the beautiful natural view afforded by the 


spacious lot overlooking the Pacific Ocean. 


. The success of the Opdahl house is the result of close collaboration between client 


and architects. 


. The houses surrounding the Opdahl house actually fit the technological age we live in 


better than it does. 


. George Nelson's proposal for prefab housing consists of light modular rooms of a 


standardized size but flexible in use. 


. "Packaged" additions contain utilities and extra living space in the Nelson house. 


8. The idea expressed by Nelson is more in keeping with a culture based on mass 


LO: 


Lie 


se 


13. 
14. 


133 
16. 
ie 


163 


19. 
20. 


production than are "storybook" homes. 


. Soriano's solution to the house problem utilizes a post and beam structure to support 


the roof with interior space division accomplished by the use of prebuilt walls. 


Soriano's method is likely to achieve a higher degree of accuracy than the standard 
carpenter on-the-job type of construction. 


Nelson proposed the use of a skylight dome for the entire roof of his basic room 
unit. 


All the houses which could be built with Nelson's units would inevitably look 
identical. 


Nelson proposed using as many "'natural'' materials as possible. 


Most of the prefabs on the market today attempt to disguise the fact that they are 
prefabricated. 


Both Nelson and Ellwood propose using industrial methods for house construction. 
A unit of size repeated consistently throughout a plan is called a module. 


Soriano's proposal utilized steel sections fabricated ahead of time in a shop or 
factory. 


The interior walls of Soriano's house are more useful than most such walls because 
they are storage walls. 


Ellwood used a panel size based on a spacing of four feet. 


Exterior walls in Soriano's house are largely metal-framed glass. 
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ext? pages 24-31 


Name 


Section Date 


Essay Questions 


1. What is the underlying direction indicated by most of the houses in this section? What are the 


implications for future houses -- including tract houses ? 


2. What is elegance in house design and how is it achieved ? 


3. Why do so many people prefer a "fairy tale" type of house? 
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Text: pages 32-35 


Modern furniture and modern architecture quite naturally share the same characteristics of 
simplicity, honesty and directness. Most modular design makes equal sense in both fields and 
many of the world's finest architects are also the designers of outstanding pieces of furniture. 
(See Charles Eames" statement -- page 136.) New materials and new techniques of forming and 
joining them strongly influenced the designers" solutions. 


Recommended Reading 


Edgar Kaufmann, WHAT IS MODERN INTERIOR DESIGN? Museum of Modern Art. 
George Nelson, LIVING SPACES, Whitney Publications, 1952. 

Max Bill, FORM, Karl Werner, 1952. 

Bayer and Gropius, BAUHAUS 1919-1928, Museum of Modern Art, 1938. 

Arts and Architecture magazine, John D. Entenza, editor. 

House and Home magazine, published by Time, Inc. 

_ Interiors magazine, Whitney Publications. 


Suggested Project 


Search out past examples of modular furniture as far as possible into the past. Check European 
sources as well as American -~ including the Bauhaus school. 
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Text: pages 32-35 


Name 


Section Date 


Fill in the circle beneath T if the statement is true, beneath F if false. 
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Almost all furniture is produced through utilization of mass production techniques 
and machinery. 


The Bauhaus school produced many useful objects that seem little dated today even 
though they were produced three decades ago. 


3. Modular furniture uses the same general principle as modular architecture. 


4. The design of objects is affected by the materials they are made from. 


5. Designers should not concern themselves about the amount of time that is required 


10: 


il, 
12: 
13. 


14. 
ioe 


16. 
17; 
18. 
19. 
20. 


in maintaining the things they design. 


- Paul Tuttle's chair is the result of a deep understanding of form and a strong feeling 


for clarity of construction. 


. The craftsman in our time plays the same role he did in early American history. 


. Manufacturers of mass-produced furniture often make use of techniques and details 


developed first by hand craftsmen. 


. The weight of the sitter is utilized to hold the fabric of the seat and back of Eames' 


indoor-outdoor chair more firmly in place. 


The Eames indoor-outdoor chair depends for its design on a knowledge of 
engineering, fabrication and sculpture. 


The beauty of modern furniture is due to the use of applied decoration. 
Eames' indoor-outdoor chair makes use of aluminum castings. 


The open linear quality of much modern furniture is appropriate in today’s smaller 
rooms. 


Mass production implies the use of relatively anonymous forms. 


Roger Kennedy‘s furniture units depend for much of their strength on the use of new 
adhesives. 


Joints are often exposed on modern furniture as a visual feature. 
Moldings and carvings are essential to elegance in furniture design. 
Most of our belongings are mass produced. 

The "machine" both disciplines and frees the designer. 


Flexibility is not an important characteristic of modern furniture. 
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Text: pages 32-35 Score 


Name 





Section Date 


Essay Questions 


1. What difference exists between designing for mass production and for a one-of-a-kind object ? 
How does this difference affect the form of the object? 


2. Explain what modular furniture is and how it contributes to a sense of order when used in 
furnishing a room. 


3. How is furniture becoming part of the architecture of the house ? 


18 


ae) FE 


wi} Padre te hi whorl weixs Sond 


i WAL iat \ CL oe qatcthern Ty nialga 





\ 


ic 0) Gr as6lis saarrsyis 


a8 ‘ey 
Bae Us 
* 
7 oy - 
7 
v 
—— 
x i 7 5 
1 
‘= © ae 
7 ma 7 - 
of é = ee | a =a 
= 7 
5 ane “ 
- 7°? “= 


GOT & aatdalegS | 


© Gaurd ats io sotossidgae fat to Pa BAe t 


toh ae 7 : 





Text: pages 36-41 


Because of the manner in which dishes and tableware are sold and advertised there is a good deal 
of nonsense to be found in the objects themselves. 

Over-romanticized, nostalgic, sold on an altogether different basis than it will be used (display 
rather than food-holding). 

The only people who seem to have had any interest in finding logical shapes for tableware have 
been designers whose training and inclinations led them to question the accepted forms and go back 
to the beginning again. The function of these objects must be constantly re-examined so that 
solutions are related to the real problems. 

Far more thought must be applied to studying the actual use to which each thing is put before 
anyone should feel an urge to start decorating it. 

Too much basic research remains to be done before we need worry overmuch about anything other 
than making these things work properly. 


Recommended Reading 


Bernard Rudofsky, BEHIND THE PICTURE WINDOW, Oxford University Press, 1955. 
Bayer and Gropius, BAUHAUS 1919-1928, Museum of Modern Art, 1938. 
Interiors magazine. 


Suggested Project 


Investigate the eating implements of other cultures and societies. Find the real relationship 
between the utensils and the type of food used, manner of eating and serving, etc. 
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Text: pages 36-41 


Name 


Section Date 


Fill in the circle beneath T if the statement is true, beneath F if false. 
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. Soft pastel colors form the best background for food. 

- "Decorated" dishes perform their primary function better than plain ones. 
. The most appropriate decoration on a dish is food. 

. There is far more good than bad design in the ceramics field. 


. A lampbase in the form of a sculptured figure is probably an inappropriate solution 


to the problem of lampbases. 


. The design of knives, forks and spoons is now being affected by the kinds of foods 


we eat and our manner of eating them. 


. Deep concern over the type of decoration to be used on the handle of a knife indicates 


a real understanding of the role of the designer today. 


. Because stainless steel is so easy to shape, excesses in decoration are more likely 


to be found in flatware made of it than of silver. 


. Don Wallance's Design Two flatware completely ignores that part of the term 


"function" that refers to beauty. 


. The proportions of the surgeon's scalpel, while interesting, have no practical 


application to flatware. 


Two main functions of today's craftsman are to produce unique objects and undertake 
independent research. 


. "Eating hardware" has undergone considerable revision in the hands of men like Gio 


Ponti and Don Wallance. 


. The wide rim found on many traditional dish patterns serves so many useful functions 


it should be retained as a feature in new designs. 


. The beauty of an object should stem from the material of which it is made and the 


form it is given which, in turn, depends on its function. 


. The basic reason for the existence of plates is to hold food. 


There is considerable sense in shaping a fork somewhat like a spoon with short 
tines. 


. A dinner knife is most logically proportioned when its blade is exactly twice the 


length of the handle. 


. Simplicity and restraint are characteristic of the "classic" object. 


A decorated dish is, while on exhibition, not serving the basic use of a dish. 


. Most objects sold in our stores today would qualify unreservedly for the title -- 


"an object of good design.” 
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Text: pages 36-41 


Name 


Section Date 


Essay Questions 


1. In what ways are knives, forks and spoons affected by the food we eat and our manner of eating 
it? 


2. What would be the best shape for a fork (realizing that "best"' is a relative term)? How would 
you determine this "best" ? 


3. How do stylists and designers differ in their approaches to the problem of eating implements ? 
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Text: pages 42-55 


Industrial design is a young profession. As such it is difficult to ascertain either its direction or 
limitations. The approach of this section is to follow one design project through a small office —- 
from idea to finished product. In discussing industrial design the danger may well be in 
underestimating its importance in our culture. Keep in mind that every object manufactured in 
quantity today began as a drawing on someone's drawing board. Not all of the men who made 
those drawings can rightly be called industrial designers due to lack of training, narrowness of 
outlook, shallowness of concept, etc., but a good many of them do have the training this kind of 
work demands -- and these men come within the limitations of "industrial design." This is true 
regardless of the title they may work under on their individual jobs. 

Mass production must be understood as neither good nor bad in itself -- but only as a tool which 
makes possible the production of large numbers of objects each at a lower cost than they would if 
made individually. The major danger of mass production lies in its ability to produce in such 
tremendous quantity things that really are shoddy in construction and quite excerable in taste. 
When, due to misunderstood aims and peculiar values, emphasis shifts from production to 
consumption there develops the odd conclusion that anyone who objects to this wild outpouring of 
goods in quantities beyond all need is in some way unAmerican —- and the voice of dissent gets 
buried. 


Recommended Reading 


Laszlo Moholy-Nagy, VISION IN MOTION, Paul Theobald, 1947. 
George Nelson, PROBLEMS OF DESIGN, Whitney Publications, 1957. 
Industrial Design magazine. 

John Keats, THE INSOLENT CHARIOTS, Lippincott, 1958. 


Suggested Project 


Check with an industrial designer either by personal visit or letter about the scope of his work, 
general philosophy, attitude toward specialization, etc. How does he obtain work, what does he 
think of the four principles used in the text? 
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Text: pages 42-55 


Name 


Section Date 


Fill in the circle beneath T if the statement is true, beneath F if false. 
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. The industrial designer often uses experience gained from one job while working on 


another even if the two are dissimilar. 


- "Good appearance" (as the term is used by Zierhut Assoc.) includes consideration of 


purely functional factors. 


. The design of the average U.S. car clearly takes heed of the information resulting 


from traffic and transit surveys. 


4. Mass production is a mixed blessing. 


5. The cultural level of the U.S. is revealed by the objects we buy and use in everyday 


life. 


6. Most Americans are deeply concerned over the level of design in the U.S. 
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. People who appreciate the beauty of aircraft usually apply the same standards to 


other objects -- such as cars. 


. Designers often produce many preliminary sketches to explore possible directions 


a design might take. 


. A conference between designer and client is usually the first step in the progress of 


a design project. 


A model or mockup, where time and budget permit, is used to obtain reactions on 
the proposed design. 


Human engineering is a term which refers to reactions of human beings to stimuli 
and studies of human measurements and movements. 


A society based on mass production has no place in it for a craftsman. 


An excessive amount of chrome ornamentation may properly raise doubts as to the 
actual beauty of the form underneath. 


The best way to determine the general level of a culture is to examine an outstanding 
building or work of art. 


Objects of good design are available for those who are willing to search for them. 
A circular wheel is framed most appropriately by a tear-drop-shaped opening. 
Most of the "100 best designed objects" are "this year's” models. 


The jury which selected the ''100 best designed objects"' was composed of top 
designers, critics and design educators. 


A manufacturer usually obtains the opinions of his department heads before selecting 
a designer's proposals. 


It is absolutely necessary in order to properly convey from one to five people to use 
an object 20 feet long weighing 2 or more tons. 
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Text: pages 42-55 Score 


Name 





Section Date 


Essay Questions 


1. Why are there comparatively few objects of really fine design on the market? 


2. How can well-designed objects become more common? Explain clearly what would have to be 


done -- and the part you could play in accomplishing this change. 


3. What is an automobile and why does the U.S. car look the way it does? 
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Text: pages 56-67 


The real problem in this area of art is to recognize the fact that many truly creative individuals 
are producing -- for commercial clients and to meet deadlines —- well-composed, imaginative, 
exciting work. Michelangelo and da Vinci had to produce many of their finest works within set 
limits and to meet deadlines too -- yet we do not belittle their efforts -- possibly because we 
forget the circumstances that brought much of it into being. 

There may be few talents as great as Michelangelo and da Vinci working among us today but there 
certainly are many men with considerable ability who are fulfilling a much needed role in our 
culture. A birdseed can label offers little in the way of self-expression (in fact self-expression 
is not the problem) but it does offer another opportunity to do a clean creditable job -- and this 
type of performance is nothing to be ashamed of. 

A good deal of responsibility rides on the tip of the designers pencil. 


Many photographers today are trying to explore the limits of their chosen medium. Self-imposed 
restrictions on range of tones, subject matter, etc., forces the man to think creatively and not 
leave most of the work up to his equipment. Creative imagination rather than just polished 
technique distinguishes the good photographer from the "button pusher." 

The annual publications recommended below discuss this area of artistic investigation at some 
length and publish a great many fine examples of work by the world's best photographers. 


Recommended Reading 


Art Direction magazine. 
The New York Art Directors Annuals. 
Graphis Annual. 


Suggested Project 


Compare the advertising of a particular company as it was done in the past with their campaign 
today. Use a company with a history that goes back at least 50 years. 
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Score 


Text: pages 56-67 


Name 


Section _ Date 


Fill in the circle beneath T if the statement is true, beneath F if false. 


. A package is really nothing more than a container for the product. 


- Most packages are excellent examples of the use of the four principles used in the 


text. 


3. Nonverbal communication is an important aspect of advertising design. 


4. A negative is a photographic image on film with normal values reversed. 
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5. There was actually more advertising done in the early American colonies than in 


present day America. 


. Advertising art is obviously of a lower order than the "fine arts." 


. Many of the art masterpieces of the past were works commissioned by popes or 


kings. 


. Advertising sometimes offers a clarity of communication unmatched by most 


contemporary painters. 


. It is most important to distinguish between "'fine" and "applied" arts. 


. Reticulation results from sizable differences in temperature in the solutions used to 


develop, wash and "fix" the film. 
The creative artist must always demonstrate a respect for authority. 


A tone separated print usually contains every gradation of tone from white, through 
all the grays, to black. 


A blurred photograph is always useless in communicating an idea. 
Everyone is entitled to his own opinion. 
Everyone's opinion is as good as anyone else's. 


A photograph cannot be called a form of art because it is the result of a mechanical 
process. 


It is necessary to use a camera in order to produce a photograph. 


A solarized print usually has partially reversed image tones. 


. The field of advertising design offers the designer almost no opportunity for creative 


thinking. 


. Advertising design cannot be called a form of art because its main purpose is 


practical, not esthetic. 
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Text: pages 56-67 Score 


Name 


Section Date 


Essay Questions 


1. In what ways are painting and advertising related? 


2. What is the scope of advertising design? 


3. Who are the clients of today’s artists? Why? 
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Text: pages 68-75 


Clothing is almost never discussed in books about art or design. Either it is considered too 
trivial a subject -- or too wildly changeable. In either case it is obviously not worthy of serious 
study. My contention is that most clothing is incredibly bad in design precisely because of this 
ostrich attitude -- and, partly because of the considerable investment all of us make in clothing, 
this area of design deserves study. 

"Classic simplicity” in clothing design is returned to after every brief-lived fashion excess. The 
unaffected dress of many different cultures the world over testify to man's ability to solve 
problems when he understands what the real problems are. Native clothing made for everyday 
use rather than festive or "fancy dress" occasions document intelligent solutions to the 

problem of body covering. 


Recommended Reading 


Bernard Rudofsky, ARE CLOTHES MODERN? Paul Theobald, 1947. 

eC. Flusel,” THE *PsyY CHOLOGY! OF “CLOTHES, Hogarth’ Press Ltd. , 1930. 
Pearl Binder, MUFFS AND MORALS, William Morrow & Co., 1954. 

Vogue magazine. 

Harper's Bazaar magazine. 

Seventeen magazine. 


Suggested Project 


Trace the acceptance by the public of a garment such as the leotard from its first use by dancers 
to more general use by others. Use photographs from popular and fashion magazines to illustrate 
your report. 

Another type of project could be to search out the origins of parts of our clothing which once had 
a function but no longer make any kind of sense -- cuffs, extra pockets and buttons, collars, 

ies, 'etc. 
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Score 


Text: pages 68-75 


Name 


Section Date 


Fill in the circle beneath T if the statement is true, beneath F if false. 
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1. Rules of modesty are clear, precise, easily understood. 


2. Modesty is an innate, inborn thing. 


3. Protection, modesty and decoration are the three reasons given in the text for the 


wearing of clothing. 


4. Most clothing "designers" should be more accurately called "stylists." 


5. Present-day clothing is so obviously superior to that of any other time or culture that 


improvement seems impossible. 


. Judging by the garments developed by ''stylists" the natural human body is incorrectly 


shaped. 


. Intelligent people, even without special training, can originate garments of 


considerable beauty and logic. 


8. The human body is the real beginning in clothing design. 


9. The dancer's leotard is becoming a garment of more general use. 


10. 
tL. 


12: 


13. 
14. 


se 


Oe 


17. 
18. 
19. 


20. 


The buttons on a man's coat sleeve are there for a functional reason. 


Designers are interested in the psychology of other cultures and in the past -- so 
that they may "borrow" answers to today's problems. 


Most of our clothing today is made by sewing together odd-shaped pieces of cloth into 
a kind of hollow shell shaped like a person. 


Oriental garments may often be folded and stored flat on shelves. 


A sari is a garment created by the wearer as she ties and drapes a long piece of 
cloth about her body. 


Because we spend most of our time outdoors our clothing should be very sturdy and 
warm. 


A "well dressed'' modern man is much better dressed than an average citizen of 
ancient Rome. 


Historically, more men have worn skirts than women. 
The lava-lava is a type of hand soap. 


Earlier peoples always made clear distinction between the sexes through their 
forms of dress. 


"Fashion" and "design'' really mean the same thing. 
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Text: pages 68-75 Score 


Name 


Section Date 


Essay Questions 


1. What clue does the sari give us to the possibilities of uncut cloth as a garment? 


2. In what ways can clothing be improved? Be specific. 


3. What examples of clothing from other times and cultures can you find that offer sound direction 
to the designer ? 
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Text: pages 76-95 


In our time perhaps more than any other each painter seems intent on being unique, inventive, 
Original. His search for a new way to paint in some cases amount almost to a frenzy -- and the 
public, even the best informed part of the public, often feels a great sense of insecurity in the 
face of work which follows none of the old rules and can therefore be judged by none of them. The 
old skills and highly developed craftsmanship now seem to have nothing to do with the problem. 
Who cares about technique where paint is dribbled, spilled, flung and splashed onto the canvas ? 
Judgement is a most difficult problem. Answers come slowly as the form of an art develops and 
matures. Painting is acquiring a different meaning that is part of its different reason for being. 
We are slowly learning that an emotional and intellectual reaction may evolve from the relation 
of one color to another -- even from a running together of paint. There certainly is no "'story" 
content but this is not to say that such a painting cannot be enjoyed and have the power to move 
ones emotions. 


Recommended Reading 

Ralph M. Pearson, EXPERIENCING AMERICAN PICTURES, Harper & Bros., 1943. 
Gyorgy Kepes, LANGUAGE OF VISION, Paul Theobald, 1944. 

Robert Fawcett, ON THE ART OF DRAWING, Watson-Guptill, 1958. 


Suggested Project 


Check with a local painter on his point of view, philosophy, approach to his work. Your report 
should include visual material if this can be obtained. Contact the art gallery which sells or 
displays the work of this artist to get the point of view of the gallery manager for further insight 
into the world of the painter. 
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Text: pages 76-95 


Score 


Name 


Section Date 


Fill in the circle beneath T if the statement is true, beneath F if false. 
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1. One of the functions of the painter is that of seer. 
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- Two major approaches to painting are to "paint what you see" and to "paint what you 


know." 


. Reality” has had the same meaning in all ages and cultures. 
. To judge a painting fairly one should attempt to ascertain the intention of the painter. 
- In a woodcut the portion of the block not to be printed is cut away by the artist. 


. Exposure to many different kinds of artwork often has the effect of enlarging one's 


capacity to enjoy unusual works. 


. An etching is printed from a metal plate which has been scratched by a needle. 


8. To understand the deeper meanings or implications of a painting one should bring to 


10. 
| be 
ae 
13. 
14. 


15. 
16. 
17. 
18. 
19% 
20. 


the painting the broadest possible background of experience. 


. When a man speaks about "'crazy modern art" he is obviously speaking from 


knowledge of the subject. 

Self-expression is a natural urge. 

Most painters today seem concerned with their own period of history. 
Music is almost entirely abstract. 

All paintings are essentially abstractions. 


The subject matter of a drawing or painting is of less importance than what the 
artist says through it. 


The artist is usually more sensitive to his environment than most people. 
"Following all the rules carefully" insures the creation of a work of art. 

David Stone Martin feels that art is art regardless of the use to which it is put. 
An engraving is made from a metal plate into which lines have been gouged. 

A lithograph is normally printed from a stone surface. 


Lines do not exist in nature. 
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Text: pages 76-95 Score 


Name 


Section Date 


Essay Questions 


1. What is expected of the painter today as regards type of subject, style of painting, 
representation of reality, etc. ? 


2. How does painting today differ from that of 60 years ago? 


3. What effect could reasonably be expected as the result of the development of really good 
reproductions at relatively low cost? 
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Text: pages 96-102 


Like painting, sculpture in our time has changed greatly from what it was in times past. Because 
of language difficulties and limitations nearly anything that is not two-dimensional in art is 
referred to as sculpture. This omnibus term therefore includes a great deal that many 

sculptors wish had another name. Objects that are assembled from scrap metal, nuts and 

bolts, etc., are, for lack of a better term, called sculpture -- and this does not sit too well 

with those who create their forms by modelling, carving, welding, etc. 

Sculpture has not been prominent as an art form in our culture in recent years but it shows every 
sign of losing its lethargy and once again accepting a major role in our visual environment. 


Recommended Reading 
Laszlo Moholy-Nagy, VISION IN MOTION, Paul Theobald, 1947. 


Suggested Project 


Examine the work of one sculptor. Attempt to find the manner in which his style has changed 
from his earlier work to his current work. In your report show the relationship between his 
changing concepts and the forms he chose to express them. 
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Score 


Text: pages 96-102 


Name 


Section Date 


Fill in the circle beneath T if the statement is true, beneath F if false. 
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- Sculpture may be done in many ways yet all may be valid. 
. Albert Stewart bases the forms of his sculpture on recognizable objects. 
. Pegot Waring carves directly in stone. 


. Miss Waring's relationship with the sculpture she is currently carving is a highly 


personal one -—- a kind of communion. 


5. Extensively attenuated projections are often found on Waring's stone sculpture. 
. The use of metal permits a wider variety of forms than stone. 


. Bernard Rosenthal avoids doing commissioned work because it offers so little 


opportunity for self-expression. 


. Several major shopping centers have made extensive use of sculpture as an 


important element of design. 


. Paul Tuttle's sculpture for the entrance garden of an architect's house made strong 


use of negative space. 


Strong, clear, simple and clean forms result from the sculptor's knowledge of his 
material when he works in stone. 


Creative people are responsible only to their immediate clients. 

The patron of the arts is, in our time, the consumer. 

Artificial obsolescence is a method for producing really new and better objects. 
A time of transition is a difficult one in which to separate good from bad. 
Everyone operates within some sort of value system. 

Reason should be the basis for human action. 

A creative person is a fixed, static, unchanging entity. 

Following a set of principles is rather pointless in a chaotic world. 


The ''new" models of many objects are often not different in any significant way from 
the "old" models. 


Artificial obsolescence is a highly desirable characteristic for an object to possess. 
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Text: pages 96-102 a 


Name 





Section Date 


Essay Questions 


1. What effect does experience with a particular material have on the work of a sculptor ? 


2. Contrast the kinds of forms most suitable for sculpture in stone, wood and metal. 


3. How does sculpture today differ from sculpture in Michelangelo's time? 
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Text: pages 103-139 


One of the things I always hoped to see in the books I read on art and design was a direct 
statement by a person who had achieved a certain degree of recognition in his field -- and a 
picture of this person so I could hook together a face and a philosophy. This I very seldom found. 
My feeling is that a statement becomes more personal and meaningful when you can see the man 
who made it even if only through a photograph. 

This section consists entirely of direct statements, pictures of those who made them and examples 
of their work. 


Suggested Project 


Select one of the artist/designers in this section and make him the subject of a far more complete 
report. Check through the professional publications for further information and examples of his 
work, articles by or about him, and announcements of honors and awards made him by 
professional groups. 


37 









a 
_ 
7 


mtawh: bet i200 Sao] gadeet ac eee) bsqed avowed é 
4 FOUIT O37 to SS fee sietres « bevelled bard One pee Aid Tet 
repos 4 Git Goat © tevieges dood Bivos 1 da aan: 4 air io © rit 

Ligi ve (Otero) (ort Rotnosed Imemutets 6 [ede at geabient yh 
“qeagwig e cguent) vine eevee 2 aber at 
‘3 : nly .knrehee fool lo eloatios aisianog 7 4 i 


i 


1 
. 


j b mut sven bes oomgeRhds ab ereceiaab\ ee sili 40 ano Isnise 
it! TD! s0GC Lay joiResion; al dgye) ai 3 
Mh JA OR | eL WORT Be 7. BOISETTA tow 


1) “rei Bz . query Lenotessio ag 
- :: 
fi i 
Hl 9 
+4 a 
- g 7 
i :. ae 





Score 


Text: pages 103-139 


Name 


Section Date 


Fill in the circle beneath T if the statement is true, beneath F if false. 


SiS so (See S SS Ba7Qqe =) © (y=) es) (=) oo Sea © (=) Or 


See) So jo) Qe BQ ae © (=) QBS or SS Sele) 2)=) (= © 


Ww 


CON NU 


18 


13. 
14, 


Is: 
16. 


iL? 
18. 
19. 
20: 


ae 
. To choose from the latest fashions only that which benefits you is to use fashion 


Zo. 


24. 
. Outstanding designers possess considerable sensitivity to form, color, etc. 


26. 


Die 
28. 
29, 
30. 


- Victor Gruen has proposed turning part of the central section of downtown Ft. Worth 


into a pedrestian area for shopping. 

The area now used by and for cars in downtown Ft. Worth would be converted into 
new building sites, promenades or planted. 

Saul Bass works strictly within the limits of advertising design (designing advertising 
for magazines and newspapers). 

The answer to a problem lies in the problem itself. 

In order to be a top designer all you need to study is design. 

The "Immaculate Heart style" is the result of a particular approach to art. 

Art should be a way of escaping from reality. 

Craig Ellwood says it is possible, under certain conditions, for form not to follow 
function and still have good design. 

Utilitarianism alone makes a successful architecture. 

Provided function is not impaired, a structure may be given a form that is 
predetermined. 

Form is the exterior expression of the inward function. 

A person's ability to perceive and discern is relative to his background and degree 
of awareness. 

Facing the same problem many times is a challenge to the designer. 

The designer /craftsman who makes the things he designs can accept full 
responsibility for his work. 

Sam Maloof designs furniture, then turns over the drawings to others to execute so 
as to increase production. 

A drawing to be used in advertising should have less creative energy expended on it 
than one made for self-expression. 

"Art" implies a good deal more than expressing something on canvas. 

A creative person's whole life may be taken up by a search for values. 

La Gardo Tackett's remarks imply that art should be part of everyday life. 
Modern painting is one source from which a new and more powerful type of 
communication may develop. 

Through art we may enjoy a more vital environment. 


wisely. 

A good fashion photograph is the result of cooperation between all those involved in 
its production. 

Some architects are flattered when their clients give them little verbal credit. 


The editorial photographer has the task of communicating his ideas through the 
elimination of the unnecessary. 

Design is to many artist/designers a way of life. 

Practically none of the great architects of our day have designed furniture. 

A serious study should be made of the role furniture plays in our lives. 

Good design results from organized thinking and imagination. 
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Text: pages 103-139 core 


Name 


Section Date 
Essay Questions 


1. What points of agreement can you find in the statements in the "quote" section of the text? 
What generalizations can you make from these points ? 


2. What major points of disagreement can you find in the "quote" section? On what is the 
disagreement based ? 
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